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Sound of sand (40'")
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Woman Emerges From Sand (1'40'")
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arco, non vibr.
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Woman's Dance (2' 40"")
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Cue (Woman releases sand. 13")
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Summer from the past (1' 20'")
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Lover emerges from Shadows (45'")
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Tempo primo ord., molto vibr.

» sul tasto, flaut.
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P dolce, cantabile
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Rising and flight of bird (35'")
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Explanatory notes

General
r— substitute sign for ligga indicating that the duration

of notes is equal to their graphic expression

’ 'breath' or pause

~~ .

r let the sound(s) vibrate

A short fermata played as tenuto

[ long fermata

X indeterminate pitch

—_— gradual transition from one manner of playing to
another

o—— crescendo from nothing

——o0 decrescendo to silence

Cello

Note that the cello and vocal parts are for a single performer.

LIL II0, IV cello strings

b b b b 4 quarter tone adjustments
0 open strings

0 natural harmonics

O artificial harmonics



X indeterminate pitch

+ pizz. Lh. left hand pizzicato
_‘_H;‘T bow vertically at side of bridge
L—>—>—> circular bowing on strings III and IV
con sord. muted
senza sord. remove mute
sul pont. sul ponticello (near the bridge)
sul pont. extr. very near or on the bridge: when pp - flautando, air
sound; when f/ff - noise effect
sul tasto near the tailpiece
sul tasto extr. very near the tailpiece (with light bow)
half - legno half-hair half-wood
ord. normal (e.g. cancels preceding playing instruction)
espr. colour the tone with a little vibrato
vibr. vibrato
Vpulse vibrato pulse (at the start of note only)
@ singing with mouth half-closed
+ humming
Percussion
Instruments:

e Jlarge (30 or 32 inch) pedal kettledrum tuned down to C
e large suspended cymbal, crotales (with one octave range)
e vibraphone (with standard concert range)

e glass (or metal) chimes.



Mallets:
e two timpani sticks
® one pair each soft and medium hard head mallets for vibraphone
e standard metal triangle beater or knitting needles (metal) for crotales
e pair of wire brushes
e cello bow for playing on crotales and vibraphone.

Y'Y with wire brushes
Vo pedal vibrato on vibraphone
Piano

A grand piano with third (sostenuto) pedal is required. The piano lid should be fully open but
not removed. The score should be positioned on the frame so as to allow access to the strings.
This piece requires several special techniques such as pizzicato playing, glissandos, muting
the strings with the fingertips, etc. and two EBows' placed on certain piano strings.
Identification of the strings can be greatly facilitated by marking them in advance (for
example, using labels or the like).

r— substitute sign for ligga indicating that the duration

of notes is equal to their graphic expression

r/\ let the sound(s) vibrate
r/\ soft staccato on pedal

notes within boxes are to be depressed silently

+ mute string(s) with fingertip (near the end)

on strings playing on piano strings with fingernail or fingertip
on keys normal playing

ped. I right (damper) pedal

ped Il middle (sostenuto) pedal

! Electronic bow for guitar available from Heet Sound Products, 611 Ducommun Street, Los Angeles,
CA 90012, USA.



